









































Programme
National Anthem -Choir
Green - Choir
Fairest Isle - Richardlames
The Beatles in Revue- Choir

Interva/

A Nightingale Sang in Berkeley Square -
Helen Berry

Roseof Englanc- Chris Bartle
'Lisa solai title TBA
Chariotsof Fire - Chris Williams
rnterva/

The Best of Bond- Choir
Zadok the Priest - Choir
Rule Britannia - Choir/Audience
Jerusalem - Choir/Audience



Rule Britannia

Rule, Britannia! Britannia, rule the waves!

Britons never, never, never shall be slaves.

Jerusalem
And did those feet inancient time
Walk uponEngland's mountaingreen?
And was the holy Lamb of God
On England's pleasant pastures seen?
And did the countenancedivine
Shine forth uponour clouded hills?
And was Jerusalem builded here
Amongthose dark satanic mills?

Bring me my bow of burning gold!
Bring me my arrows of desire!
Bring me my spear! O clouds, unfold!
Bring me my chariot of firel
| will not cease from mentalfight,
Nor shall mysword sleep in my hand,
Till we have built Jerusalem
In England's green and pleasant land.
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Part One

Audience/Choir in Bold Type —please join in!
Welcome

Christmas Is Coming Choir
H Walford Davies

Once In Royal David's City 6
The Oxen by Thomas Hardy
Fantasia on Christmas Carols Choir

Ralph VVaughan Williams
Soloist MikeAvery

Of The Father's Heart Begotten (enclosed sheet)
Words: Prudentius arr: David Wilcox

A Child's Christmas in Wales (excerpt) by Dylan Thomas

The Lamb Choir
Words: William Blake.
MusicJohn Tavener

Coventry Carol Choir
Am Mattin Shaw

Sir Christemas Choir
WilliamMathias

Interval

(During this time the choir will be serving the audience with
mince pies and punch.
Please remain in your seats and enjoy!



Part Two
Hark The HeraldAngels Sing 17

Journey of the Magi by T.S. Eliot

Ding Dong MerrilyOn High Choir
Arr. David Willcocks

TomorrowShall Be My Dancing Day Choir
Arr.John Gardner

Good King Wenceslas 19

A Child's Christmas in Wales (furtherexcerpt) by Dylan Thomas
WhileShepherds WatchedTheir Flocks 14

Putting up the Christmas Tree by David Gatward

O Little Town Of Bethlehem 15
ChristmasAuld Lang Syne Choir

O Come All Ye Faithful

Thank you for coming to our concert. We hope it has helped start
off the Christmas Season for you on the right note!

Our next concert here in St. Michaels is on 20trApril in which the
choir will be singing a range of music including Haydn's Te Deum.

May we wish you all a Very Happy and Peaceful Christmas!



Our next and very special concert here in St Michael's is
on Saturday April 20th 2013

Haydn's Te Deum
Pergolesi: Magnificat
Handel: Chandos Anthem No. 9

71 /ﬂageu
gnat

If you wouldlike tojoin us then please come along to
our next rehearsal on Monday 7th January 2013
at
HighworthMethodistChurch 7.30pm - 9.30pm

For further details please visit our web-site;

www.htghworthchoraC.org.uk

We look forward to welcoming youl!














































































































































































Highworth Choral Society presents their Autumn concert

Jacki Pattenden, Conductor
Chris Williams, Accompanist
Kali Hardwick, Soprano
Julie Young, Alto
Guy Withers, Tenor

Ossian Huskinson, Bass



Highworth Choral Society
Jacki Pattenden: Musical Director & Conductor
Amanda Jefferies: Chair

Chris Williams: Pianist

Sopranos

Ann Gratton, Ann Hinton, Cath Bozeat, Chris Bartle, Cindy Jones, Di Kinch, Diana
Merriman, Janet Gill, Jill White, Laura Podevin, Laura Willingham, Lisa Cherrett,
Pat Cook, Helen Tombs, Pat Williams, Sarah Wilkinson, Sarah Crisp, Sheila
Headon, Sheila Pregnall, Tessa Hares, Tricia Clitheroe

Altos

Alison Williams, Brenda Boyd, Carol Siemienagio, Christine Dunster, Deborah
Tapley, Gwen Metcalf, Janet Hodgson, Julie Young, Lin Stewart, Teresa Francis,
Margaret Watkins, Mavis Bridger, Pam Lang, Pauline Baker, Rosemary Williams,
Maria Treadwell

Tenors

Amanda Jefferies, Cheryl Keen, Eddie Meech,
Phil Perkins, Richard Pracy, Trevor Smith

Basses

Andrew Wilson, Jimmie Aitkin, Mike Saunders,
Richard James, Syd Simpson



PROGRAMME NOTES

First Half

Franz Joseph Haydn (1732-1809)
Libera me

Libera me ("Deliver me") is a Roman Catholic responsory that is sung in the
Office of the Dead and at the absolution of the dead, a service of prayers for the
dead said beside the coffin immediately after the Requiem Mass and before
burial. The text of Libera me asks God to have mercy upon the deceased person
at the Last Judgment. It is thought that Haydn wrote his setting between 1782-
1790. The four-part choral setting is interspersed with sections of plainsong.

Cesar Franck (1822-1890)
Domine, non secundum

This motet, written for Lent, sets individual verses from Psalms 102 and 78. With
its simple singability in the vocal parts and the well-balanced formal layout, the
piece has many similarities with works by Mozart and Schubert.

Panis Angelicus

Following the revolution, church music in 19th century France adopted the
genres popular in the opera houses, theatres, and the streets. The
Belgian/Parisian organist, César Franck, chose to buck the tide, contributing high
quality organ playing to the services, continuing to improvise on the chants. One
of his most enduring vocal pieces is the communion motet Panis Angelicus. The
text comes from the last two stanzas of the hymn Sacris solemniis, composed by
St. Thomas Aquinas for the Matins of Corpus Christi. Franck’s setting for Tenor
solo, organ (harmonium), harp and cello was incorporated it into his Messe a
trois voix, Op. 12 and was published in 1872. The piece has been made into
numerous arrangements, both choral and instrumental.



Franz Joseph Haydn (1732-1809)
Te Deum in C (Hob. XXllIc, No. 2)

Te Deums are hymns of praise and celebration. Joseph Haydn wrote two settings
of the Te Deum, both in the key of C. The second, which we sing tonight, was
commissioned in 1799 by Empress Marie Therese, wife of Emperor Franz | of
Austria. It received its premiere in September 1800 at Eisenstadt, the home of
the Esterhdazy family, Haydn’s former employer.

The Te Deum is a choral work throughout, without the solo sections that are
heard in Haydn's masses and other sacred works. This Te Deum is divided into
three continuous sections. Haydn creates two ebullient outer sections,
contrasting with a calm middle section. The energetic first section begins with
unison singing of Haydn’s variation of the traditional chant melody. Different
phrases in this first section are set with equally sparkling melodies.

The shorter second part, Te ergo quaesumus, a prayer asking for help, is
appropriately slower, more contemplative. Joy reigns again in the exuberant
third section, beginning with Aeterna fac. This exuberance gives way to the calm
setting at Miserere nostril Domini (Lord have mercy), and he completes the work
with a magnificent double fugue on the texts In te, Domine speravi and Non
confundar in aeternum.

Refreshments will be served

Second Half

Franz Joseph Haydn (1732-1809)
The Nelson Mass

Haydn's own title for this mass, Missa in Angustiis ('mass for times of distress'),
would lead one to expect a dark piece, with an undercurrent of fear. Certainly,
the opening Kyrie features dark and dramatic fanfares, and belongs to the sound
world of Mozart's Requiem, which was written in the same decade. However,
there are also contemplative and joyful movements and a jubilant finale.

This is Haydn's largest mass, and one of his most well-known and beloved choral
works. It is also his only minor-key mass, set in D minor at the opening, but
leading to a victorious D major finale.



The mass is also notable for the 'fireworks' demanded of the soprano soloist, in
the tragic, war-torn Kyrie through the D major Gloria and beyond. But while
most contemporary mass settings make a clear distinction between arias and
choral sections, in the manner of opera, the solos and ensemble passages in the
Nelson Mass in the main remain closely integrated with the chorus.

The Qui tollis section of the Gloria starts surprisingly in Bb major. The soprano
returns us to D major for Quoniam tu solus sanctus and ends with a choral
fugue.

An extraordinary opening to the Credo has the sopranos and tenors competing

in canon with the altos and basses. Et incarnatus begins with a gorgeous aria for
the soprano soloist, before the emotional centre of the piece is taken up by the
chorus who lead to a glorious D major finish once again in Et resurrexit.

The Benedictus is a world away from the serene, prayerful setting that might be
expected. This is typically set as a quiet meditation, but Haydn's setting begins
with a stormy introduction, moves through a series of exchanges between
soloists and chorus, and culminates in a strikingly dissonant passage.

The G major Agnus Dei provides the chorus a little respite as the soloists take
centre stage, before Dona nobis pacem returns triumphantly to D major in a
joyous finale.

Movements

Kyrie

Gloria.....Qui Tollis.....Quoniam Tu Solus
Credo.....Et Incarnatus.....Et Resurrexit
Sanctus.....Benedictus

Agnus Dei.....Dona Nobis



BIOGRAPHIES

Jacki Pattenden — Musical Director

Jacki Pattenden joined the Society as Musical Director in

January 2014. She studied music at Dartington College of Arts

as a singer and violinist and orchestral performance at the

Centre for Orchestral Studies, Goldsmith’s College, London.

This was then followed with a PGCE resulting in qualification

as a teacher; a career she has been pursuing for the past

thirty years. She is widely experienced in music education and has directed
numerous choral and instrumental ensembles. Prior to becoming our Musical
Director, she was the MD for the Cotswold Children’s Choir and the Thamesdown
Ladies Choir. Jacki works as a music teacher, a music SLE (Specialist Leader of
Education, National College), a freelance violinist and as a regional choral
workshop leader. She is also a singing advisory teacher for the Voices Foundation
and an associate trainer for Music Education Solutions.

Chris Williams — Pianist

Chris began playing the piano at the age of eight. She studied
music at Liverpool University and followed this with a year at
Gipsy Hill College of Education.

After several years of classroom teaching, she now teaches
piano privately and is actively involved in the musical life of
the local community. She has been with Highworth Choral
Society since 1994.

Kali Hardwick — Soprano

Kali Hardwick is an American soprano in her second year of

postgraduate study at the Royal Academy of Music. Since

moving to London, she has performed Sophie from Der

Rosenkavalier in Royal Academy’s postgraduate scenes, was a

finalist for the prestigious Richard Lewis Awards at RAM, and

made her debut as Countess Almaviva in Le nozze di Figaro

with the Dartington International Summer Festival. Her other operatic
performances include Adina in Donizetti’s L’elisir d’amore, L’Ensoleillad in
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Massenet’s Chérubin, Marenka in Smetena’s The Bartered Bride (Bob Cole

Conservatory Opera), and Fiordiligi in Mozart’s Cosi fan tutte (CoOPERAtive
Festival Opera). Outside of opera, Kali has been featured as the soprano soloist
for Mozart's Mass in C Minor and Mendelssohn's Elijah with the Bob Cole
Conservatory Orchestra, Haydn Nelson Mass and Mozart Coronation Mass with
the Los Angeles Chamber Orchestra, and Handel Dixit Dominus and Vivaldi Gloria
with the Deuscher Chor London. She has won many awards, including
scholarships from the Chadlington Festival Singing Competition, California
Women’s Chorus, The New Century Singers, and numerous other organizations.
In December, she came in second in the American Prize’s Friedrich and Virginia
Schorr Memorial Award. She is currently supported by Christopher Hogwood in
her studies at the Royal Academy. Kali holds a Bachelor of Music degree in Vocal
Performance from CSU Long Beach, where she was named the Outstanding
Graduate of the College of the Arts.

Julie Young — Alto

Julie Young is a lecturer in adult nursing at Oxford Brookes

University. She loves to sing in her spare time and has been a

member of the Highworth Choral Society since 2005 and the

Cheltenham Bach Choir since 2011, where she enjoys a range

of chorus and individual work. Choral singing has introduced

her to a broad new repertoire of beautiful music which has tested and improved
her vocal abilities. Julie has been a member of the BBC Symphony Chorus,
performing in concerts with the BBC Symphony Orchestra at the Barbican and
the Royal Albert Hall, she was picked for the semi chorus for the first night of the
proms and the last night of the proms in 2014 and recorded Berlioz 'Romeo et
Juliette' for the Chandos label in 2016.



Guy Withers — Tenor

Guy Withers is a light-lyric tenor from Bristol studying with Mark
Wilde at The Royal Academy of Music on a scholarship. A Cardiff
University Music Graduate, he was awarded The University's
Vocal Scholarship, The Cardiff University David Lloyd Prize for
Singing and The Elizabeth Griffiths Prize, and was a finalist in the
2017 Dean & Chadlington Singing Competition.

Since 2015 Guy has been working as a soloist and chorus with

Opera Holland Park. He is an experienced deviser and has developed work with
Mahogany Opera Group, premiering their new children's opera The Rattler at The
Royal Festival Hall in 2016. In addition, he has worked with English Touring Opera,
The Helios Collective, The Theatre Royal Bath, Complicite, Festival d'Aix-en-
Provence, Iford Arts and Glyndebourne Education. Roles include: Boy (Paradise
Planet/ETO (R&D)), Tenore Da Lontana (Isabeau/OHP), Un Cenciaioulo (Iris/OHP),
Tom Rakewell (Rake’s Progress/Complicite & Aix-en-Provence Festival (Scenes)),
Anthony (Sweeney Todd/Clonter Opera (Scenes)), Candide (Iford Arts (Cover)),
Ferrando (Cosi Fan Tutte/London Young Sinfonia), Mr Rushworth (Mansfield
Park/ESO), Albert Herring (Aylesbury Opera Group), Prologue & Quint (Turn of
the Screw/Faded Ink Productions). In addition, he is Artistic Director of
performance company Indomitable and Festival Director of the Waterperry
Opera Festival.

Ossian Huskinson — Bass

Ossian Huskinson is a young bass currently undertaking a

Masters degree in Vocal Performance at the Royal Academy of

Music, taking lessons with Mark Wildman.

Ossian holds a First Class Honours degree in Music from the

University of Nottingham, where he received vocal tuition from

Richard Howarth. His time there afforded him several

performance opportunities, most notably bass soloist in Mozart’s Requiem and
Haydn’s Theresienmesse, an evening showcase of arias from Spanish Zarzuela,
and a chamber performance of Vaughan Williams’s Five Mystical Songs. Ossian
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has also twice been the recipient of the department’s annual award for
exceptional performance.

At the Academy, Ossian has performed in the renowned Kohn Foundation Bach
Cantata Series, and is one of the upcoming soloists for their December
performance. He also regularly performs in the Vocal Faculty’s opera scene
productions, and has performed as Curio (Giulio Cesare), Leporello (Don
Giovanni), and Rocco (Fidelio). Other performances include Bach’s St Matthew
Passion with Lincoln Cathedral Choir, Lincoln Choral Society and the Lincoln
Diocesan Ladies Choir, Beethoven’s Mass in C with Didcot Choral Society, and
Mozart’s Great Mass in C Minor, and Fauré’s Requiem with Arundel Choral
Society. Ossian is extremely grateful for the support of the Drapers’ Company, the
Lucille Graham Trust, and the Kochan Trust for their tremendous contributions to
his studies, and to the numerous interested persons in Lincolnshire and
Nottingham who have also offered their support. Ossian is also supported by the
Josephine Baker Trust, through partnership at the Royal Academy of Music.
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We are always happy to welcome and accept
new members, no audition is necessary.

If you enjoy singing, then come and join us.

We meet every Monday evening from
7.30-9.30pm in the Methodist Church

Rehearsals start again on: 15" October 2018

Interested?
Contact us on: 07936 140116
or email: amanda.jefferies59@gmail.com
We look forward to seeing you soon.

Why not visit our website?
www.highworthchoralsociety.org.uk

Registered Charity no. 1096246

Next Concert

Christmas Concert 8" December 2018

an afternoon concert in the Methodist Church to include Vivaldi Gloria,

choruses from the Messiah and Christmas Carols

Please Join Us!

Come & Sing choruses from Mozart Requiem
12 January 2019

(see next page for more details)
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Gloria Antonio Vivaldi

Gloria

Et in terra pax hominibus

Laudamus te (soloists Sarah Wilkinson & Lisa Cherrett)
Gratias agimus tibi

Propter magnam gloriam

Domine Deus (soloist Sarah Wilkinson)

Domine Fili Unigenite

Domine Deus, Agnus Dei (soloist Rebecca Mathis)

O© 00 N OO L1 B W N -

Qui tollis peccata mundi

[EY
o

Qui sede ad dexteram (soloist Rebecca Mathis)

[y
[y

Quoniam tu solus Sanctus

[E
N

Cum Sancto Spiritu

K 3% K 3

O Little Town of Bethlehem
(Choir and audience)

O little town of Bethlehem,

How still we see thee lie!

Above thy deep and dreamless sleep
The silent stars go by.

Yet in thy dark streets shineth

The everlasting light;

The hopes and fears of all the years
Are met in thee tonight.

O morning stars, together

Proclaim the holy birth,

And praises sing to God the King,
And peace to men on earth;

For Christ is born of Mary;

And, gathered all above,

While mortals sleep, the angels keep
Their watch of wond’ring love.



How silently, how silently,

The wondrous gift is giv'n!

So God imparts to human hearts

The blessings of his heav’n.

No ear may hear his coming;

But in this world of sin,

Where meek souls will receive him, still
The dear Christ enters in.

O holy Child of Bethlehem,
Descend to us, we pray;

Cast out our sin, and enter in,
Be born to us today.

We hear the Christmas angels
The great glad tidings tell:

O come to us, abide with us,
Our Lord Emmanuel.

k3 3k 3%k
Messiah: And the glory of the Lord G.F. Handel

K3 K 3 K

Away in a Manger
(Choir and audience)

Away in a manger, no crib for a bed,

The little Lord Jesus laid down his sweet head;

The stars in the bright sky looked down where he lay,
The little Lord Jesus asleep on the hay.

The cattle are lowing, the baby awakes,

But little Lord Jesus no crying he makes.

I love thee, Lord Jesus! Look down from the sky,
And stay by my side until morning is nigh.

Be near me, Lord Jesus; | ask thee to stay
Close by me for ever, and love me, | pray.
Bless all the dear children in thy tender care,
And fit us for heaven, to live with thee there.



3 3k 3k 3k
Messiah: For unto us a child is born

K3 K 3 K

Hark! the Herald-Angels Sing
(Choir and audience)

Hark! the herald-angels sing
Glory to the newborn King;
Peace on earth and mercy mild,
God and sinners reconciled:
Joyful all ye nations rise,

Join the triumph of the skies,
With th’angelic host proclaim,
Christ is born in Bethlehem.
Hark! the herald-angels sing
Glory to the newborn King.

Christ, by highest heav’n adored,
Christ, the everlasting Lord,

Late in time behold him come
Offspring of a virgin’s womb:
Veiled in flesh the Godhead see,
Hail th’incarnate Deity!

Pleased as man with man to dwell,
Jesus, our Emmanuel.

Hark! The herald-angels sing

Glory to the newborn King.

Hail the heav’n-born Prince of Peace!
Hail the Sun of Righteousness!

Light and life to all he brings,

Ris’n with healing in his wings;

Mild he lays his glory by,

Born that man no more may die,
Born to raise the sons of earth,

Born to give them second birth.
Hark! the herald-angels sing

Glory to the newborn King.

G.F. Handel



K 3% K 3k K
Messiah: Glory to God

K 3% K 3k K
Messiah: Hallelujah Chorus

K 3% K 3k K

Joy to the World!
(Choir and audience)

Joy to the world! the Lord is come;

Let earth receive her King.

Let ev'ry heart prepare him room,

And heav’n and nature sing,

And heav’n and nature sing,

And heav’n, and heav’n and nature sing.

(Men only)

Joy to the world! the Saviour reigns;

Let men their songs employ,

While fields and floods, rocks, hills and plains
Repeat the sounding joy,

Repeat the sounding joy,

Repeat, repeat the sounding joy.

He rules the world with truth and grace,
And makes the nations prove

The glories of his righteousness

And wonders of his love,

And wonders of his love,

And wonders, wonders of his love.

G.EF. Handel

G.EF. Handel



HIGHWORTH CHORAL SOCIETY

Musical Director & Conductor: Jacki Pattenden
Chair: Amanda Jefferies
Pianist: Chris Williams

Sopranos

Ann Gratton, Anne Hinton, Cath Bozeat, Chris Bartle, Cindy Jones, Di Kinch,
Diana Merriman, Janet Gill, Jill White, Laura Podevin, Laura Willingham, Lisa
Cherrett, Pat Cook, Helen Tombs, Pat Williams, Sarah Wilkinson, Sarah Crisp,
Sheila Headon, Sheila Pregnall, Tricia Clitheroe

Altos

Alison Williams, Brenda Boyd, Carol Siemienagio, Christine Dunster, Deborah
Tapley, Gwen Metcalfe, Julie Young, Lin Stewart, Teresa Francis, Margaret
Watkins, Mavis Bridger, Pam Lang, Pauline Baker, Rebecca Mathis, Rosemary
Williams, Maria Treadwell

Tenors
Amanda Jefferies, Cheryl Keen, Eddie Meech, Phil Perkins, Richard Pracey,
Trevor Smith

Basses
Jimmie Aitkin, Mike Saunders, Richard James, Syd Simpson
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We are always happy to welcome and accept new members.
No audition is necessary. If you enjoy singing, then come and join us.

We meet every Monday evening from 7.30 to 9.30pm
in Highworth Methodist Church.
Rehearsals start again on 7 January 2019.

Interested?
Contact us on 07936 140116 or email amanda.jefferies59@gmail.com
We look forward to seeing you soon.

Why not visit our website?
www.highworthchoralsociety.org.uk

Registered Charity no. 1096246

Next concert

Spring concert: 13 April 2019
Mozart’s Requiem in St Michael’s Church, Highworth

Come & Sing choruses from Mozart’s Requiem
12 January 2019
(see next page for more details)
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Highworth Choral Society in collaboration with

The Larkhill Choral Society present “Romantic Delight”

Jacki Pattenden, Sarit Aloni, conductors

Chris Williams, piano

Zoe Nielsen, soprano

Hilary Sharland, mezzo soprano

Julie Young, alto



PROGRAMME

Abendfriede — J. Rheinberger Larkhill Choral Society

Ave Regina — J. Rheinberger

Sweet Day — R.V. Williams

There Shall a Star — F. Mendelssohn

Linden Lea — R.V. Williams Highworth Choral Society

As Torrents In Summer —E. Elgar

Gypsy Songs no 4 & 6 —J. Brahms
Trevor Smith, Sarah Wilkinson, soloists

How Lovely Are Thy Dwellings — J. Brahms

Hear My Prayer — F. Mendelssohn Combined Choirs
Zoe Nielsen, soprano



Cantique de Jean Racine — G. Fauré

| Love My Love - G. Holst

Aprés un Réve — G. Fauré

Wanting Memories - Y. M. Barnwell

The Seal Lullaby — E. Whitacre

Sea Slumber Song — E. Elgar

Silent Moon — R.V. Williams

Tshotsholoza — Traditional S. African

The Ground - O. Gjeilo

Elijah Rock — R. Emerson

Combined Choirs

Hilary Sharland,
mezzo soprano

Combined Choirs

Julie Young, alto

Hilary Sharland,
mezzo soprano

Combined Choirs

* We hope that you enjoy this evening of music as much as we have taken pleasure
in working together to prepare for it. This is our first joint venture and came about
by chance as a result of early collaboration regarding soloists between our two
musical directors (MDs). ‘Romantic Delight’ is a repertoire pieced together by our

two MDs.



HIGHWORTH CHORAL SOCIETY

Jacki Pattenden: Musical Director & Conductor
Chair: Amanda Jefferies

Pianist: Chris Williams

Sopranos

Ann Gratton, Ann Hinton, Cath Bozeat, Chris Bartle, Cindy Jones, Di
Kinch, Diana Merriman, Janet Gill, Jill White, Laura Podevin, Laura
Willingham, Lisa Cherrett, Pat Cook, Helen Tombs, Pat Williams, Sarah
Wilkinson, Sarah Crisp, Sheila Headon, Sheila Pregnall, Tessa Hares,
Tricia Clitheroe

Altos

Alison Williams, Brenda Boyd, Carol Siemienagio, Christine Dunster,
Deborah Tapley, Gwen Metcalf, Janet Hodgson, Julie Young, Lin Stewart,
Teresa Francis, Margaret Watkins, Mavis Bridger, Pam Lang, Pauline
Baker, Rosemary Williams, Maria Treadwell

Tenors

Amanda Jefferies, Cheryl Keen, Eddie Meech,
Phil Perkins, Richard Pracey, Trevor Smith,

Basses

Andrew Wilson, Jimmie Aitkin, Mike Saunders,
Richard James, Syd Simpson



LARKHILL CHORAL SOCIETY

Sarit Aloni: Musical Director & Conductor

Chairman: Peter Sturt

Sopranos

Briony Catlin, Sheila Hymas-Parry,
Jenny Mansell, Zoe Nielsen, Mary Nicholls,

Anne Twinn, Veronica Vincent

Altos

Helen Belchamber, Jo Belza, Ruth Butler,
Zoe Clark, Amanda Creese,
Stephanie Down, Karungi Grant, Diane Harvey,

Christine Harris, Carol Stefani
Tenors

Paul Boakye, Nick Nicholls,

Andrew Mozley, Matt Roberts
Basses

William Grummitt, Hugh Keatinge,

Terry King, Peter Sturt, lan Woodcock



PROGRAMME NOTES

Ralph Vaughan Williams (1872-1958)

Ralph Vaughan Williams was an English composer. His works include operas,
ballets, chamber music, secular and religious pieces. He wrote orchestral
pieces and was an avid collector of English folk songs. He was almost thirty
years old when Linden Lea brought him his first taste of recognition. In this
concert we will be performing three of his songs: Linden Lea, Sweet day,
and Silent Moon.

Linden Lea (1901) is a setting of words by the Dorset poet, William Barnes,
and represents the simple majesty of Vaughan Williams’ choral composing.

Edward Elgar (1857 — 1934)

Edward Elgar was a great lover of the British countryside and As Torrents in
Summer contains poetic imagery inspired by nature. The piece comes from
a larger work entitled Scenes from the Saga of King Olaf which was first
performed in 1896. It speaks of divine love, suggesting a parallel between
summer rivers which flood because of rains many miles away and people
that are saved by a divine love that they cannot see.

Johannes Brahms (1833 — 1897)

Johannes Brahms is widely considered to be one of the 19™" century’s
greatest composers and one of the leading musicians of the Romantic era.
He was born on May 7" 1833 in Hamburg, Germany. He spent much of his
professional life in Vienna, Austria. He wrote symphonies, concerti,
chamber music, piano works, choral compositions, and more than 200
songs. The Zigeunerlieder (Gypsy songs), Op. 103 are a song cycle for four
singers or choir and piano. The texts are Hungarian Folksongs and we are
singing English versions by Gillies Whittaker. Our first songs sings of the joy
and pain of love and the second of visiting a particular town in order to seek
out a bride!



Josef Gabriel Rheinberger (1839 — 1901)

During the second half of the 19%" century Rheinberger, who was born in
Vaduz (Liechtenstein), was a major figure of European stature. In demand
as a teacher of composition and esteemed as a composer, this professor at
the Munich Conservatoire and Bavarian Court Kapellmeister made a mark
on a whole generation of musicians. In 2009 a complete edition of his works
was published for the first time. Ave Regina Caelorum is an ancient prayer
and was traditionally sung within the church service at the end of the day.
‘Grant unto us, o merciful God, a defence against our weakness, that we
who remember the holy Mother of God, by the help of her intercession,
may rise from our iniquities, through the same Christ our Lord, Amen.’
Abendfriede, also by Rheinberger, is a beautiful song about the evening.
‘The swallow soars for its evening song, to the perch under the roof, peace
lies over the fields and into the town, peace is in the house and in the
chamber. A shimmer from the sunset falls softy into the quiet street, and
before going to sleep the messenger says - it will be a beautiful morning!’

Felix Mendelssohn (1809 — 1847)

Hear My Prayer, a Christian anthem which taken from Psalm 55, was
composed by Mendelssohn in Germany in 1844. The first performance
took place in Crosby Hall, London, on 8™ January 1845. The accompanist
on that occasion was organist, composer and teacher Ann Mounsey who
later married the librettist of the work, William Bartholomew. The two
gentlemen also collaborated with Mendelssohn on his oratorio, Elijah.

Gabriel Fauré (1845 - 1924)

Cantique de Jean Racine is a choral work, composed in 1906 by Fauré and
the words sung in the chorus ‘Verbe egal au Tres-Haut’ are a translation by
the 17t century French poet Jean Racine of a Latin hymn, ‘Consors paterni
luminis’ (O Light of Light), attributed to the 4% century bishop of Milan, St.
Ambrose.



Gustav Holst (1874 — 1934)
Gustav Holst’s ‘I Love My Love’ is a Cornish folk song that tells a dramatic

love story through the text, with each of the stanzas ending with the refrain
‘I love my love because | know my love loves me’. The story is about a
woman whose lover is sent off to sea by his parents in an attempt to ruin
their relationship. Holst varies the mood, changing the dynamics, the tempo
and the harmonies to reflect the story as it unfolds. Fortunately there is a
happy ending as the sailor rushes to Nancy and they live happily ever after!

Ysaye M. Barnwell (b. 1946)
In 1992, Dr Ysaye M. Barnwell composed a suite of songs for a dance

theatre. One of the songs, now published as a storybook, was called ‘No
Mirrors in My Nana’s House’ and it was about growing up in a house with
a Nana whose loving eyes reflected all a child needed to know about herself.
‘Wanting Memories’ was the next song in the suite and is the voice of a
young adult reflecting on her childhood and the values learned from her
Nana. Several years after writing these pieces, and following the passing of
her parents, Ysaye discovered several thousand black and white
photographs and over three hundred family letters saved by her parents,
dating back to the late 1800’s. As an only child Ysaye says that she never
consciously realised that she had been wanting these memories until she
actually found them. She discovered a sense of incredible strength,
determination, love, dignity and pride as she traced her African American
history.

Eric Whitacre (b. 1970)
Eric Whitacre is a popular choral composer who straddles the divide

between pop and classical. He composed The Seal Lullaby as a setting for
Rudyard Kipling’s story, The White Seal. It is a beautiful song and begins with
the mother seal singing to her young pup. When he first wrote it, he sang it
to his baby son every night to try to get him to go to sleep. “Success rate:
less than 50%!”



Tshotsholoza—- a traditional South African freedom song

The joyful melody was originally sung by the gold and diamond miners as
they worked in the dark and oppressive mines. As the miners sang, so their
spirits were lifted. The word ‘tshotsholoza’ means to go forward or make
way for the next man. In 2010, the song was sung by the South African
football team as they came onto the field of play to open the FIFA World
Cup.

Ola Gjeilo (b. 1978)

The Ground by Gjeilo is based on a chorale from the last movement of the
Sunrise Mass (2008). It signifies having reached peace and strength after the
long journey of the Mass, having gone through so many different emotional
landscapes.

Elijah Rock - a traditional Spiritual
The song was adapted and arranged by Roger Emerson. Its roots lie in

African American heritage but the original author is unknown. Handed
down through generations, it emerged as a popular choral arrangement by
Jester Hairston in the 1960’s and other renditions have since evolved. The
intended meaning of the original lyrics has been the topic of much
discussion but, as is common with these songs, often the lyrics are not
telling a story so much as expressing a sentiment or conveying a message.



BIOGRAPHIES

Sarit Aloni — Larkhill Choral Society Musical Director

Sarit Aloni is recognised as a choral conductor, singer
(soprano), pianist, choral arranger, music educator
and voice teacher. She received her Master of Music
Degree in Choral Conducting from the University in
British Columbia School of Music, Vancouver, Canada
and her Bachelor Music Degree in vocal performance

from the University of Tel — Aviv School of Music,
Israel. She received a diploma in piano at the age 18 from the Jerusalem
Conservatory of Music, and shortly after won a status of an 'excellent
musician' serving in the Israeli Defence Forces as a singer and a

pianist. She studied conducting under Graeme Langager, Noam Sheriff and
Avner Etay and received vocal training from Michela Sburlatti, Giovanna di
Rocco, Liliana Pacinotti, Patrizia Gracis, Tamar Rachum and Hadassa Ben-
Haim. She performed as a soloist both in Israel and Italy and was the artistic
director of the Vivaldi Chamber Choir and the Jewish Vocal Ensemble, both
in Vancouver, BC, Canada. In 2004 she sang as a soloist in front of Pope John
Paul Il at the Vatican in Rome. She founded the Anashim choir, a women’s
choir in Sardinia, Italy and both the Internationals Choir and the JCC Vocal
Ensemble in Vancouver, BC, Canada. Sarit has been our Music Director since
July 2015.

Jacki Pattenden — Highworth Musical Society
Director

Jacki Pattenden joined the Society as Musical
Director in January 2014.She studied music at
Dartington College of Arts as a singer and violinist
and orchestral performance at the Centre for
Orchestral Studies, Goldsmith’s College, London.
This was then followed with a PGCE resulting in



qualification as a teacher; a career she has been pursuing for the past thirty
years. She is widely experienced in music education and has directed
numerous choral and instrumental ensembles. Prior to becoming our Musical
Director she was the MD for the Cotswold Children’s Choir and the
Thamesdown Ladies Choir. Jacki works as a music teacher, a music SLE
(Specialist Leader of Education, National College), a freelance violinist and as
a regional choral workshop leader. She is also a singing advisory teacher for
the Voices Foundation and an associate trainer for Music Education Solutions.

Chris Williams - Pianist

Chris is our concert pianist for this concert. Chris
began playing the piano at the age of eight. She
studied music at Liverpool University and followed
this with a year at Gipsy Hill College of Education.

After several years of classroom teaching, she now
teaches piano privately and is actively involved in
the musical life of the local community. She has
been with Highworth Choral Society since 1994.

Zoe Neilsen — Soprano

Zoe was classically trained as a young singer and
enjoyed working alongside different musicians at folk
festivals. In her spare time Zoe likes to get involved in
local theatre where she usually lands the role of
principle boy in the annual village pantomime.

Just over a year ago Zoe came along to a Larks
rehearsal. Although she hadn't sung in a choir for many
years it was obvious to Sarit that here was a voice to be
nurtured. As Zoe was "almost on the verge of giving it



all up to focus on the day job," we are delighted that she has continued to
sing with us. Zoe has a busy summer ahead and we wish her well as she
prepares for her wedding this coming September.

Hilary Sharland — Mezzo soprano

Despite waiting until 2003 for her first lesson, Hilary has
since gained an MA in music and her LRSM in singing.
She has appeared as a regular soloist with Salisbury
Chamber Chorus, Winterbourne Opera and at concerts
locally, and has given a number of recitals as well as
being a successful competitor at festivals. She is looking
forward to her return to Dorset Opera chorus inLa
Bohéeme and Le Cid this July. Hilary studies with Simon
McEnery and Lynton Atkinson.

Julie Young - Alto

Julie Young is a lecturer in adult nursing at Oxford Brookes University. She
loves to sing in her spare time and has been a member of the Highworth
Choral Society since 2005 and the Cheltenham

Bach Choir since 2011. Choral singing has

introduced her to a broad new repertoire of

beautiful music which has tested and improved

her vocal abilities. Julie has been a member of

the BBC Symphony Chorus, performing in

concerts with the BBC Symphony Orchestra at

the Barbican and the Royal Albert Hall, she was picked for the semi chorus
for the first night of the proms and the last night of the proms in 2014 and
more recently has recorded Berlioz 'Romeo et Juliette' for the Chandos
label.



Highworth Choral Society is a friendly non-auditioned choir from a small
but historic town in the north-east corner of Wiltshire. The choir usually
performs three concerts annually in the local area singing a wide range
of music from traditional choral favourites to lighter modern pieces.

Highworth has had a Choral Society since 1978 and currently has about
50 members, of a wide range of ages and backgrounds and is keen to
accept new members into all voice sections. Although the choir is non-
auditioned the ability to sing tunefully would be useful and being
familiar with reading music even more so. Prospective new members
are always made welcome at any rehearsal night.



Love to Sing? J

We are always happy to welcome and accept
new members, no audition is necessary.
If you enjoy singing then come and join us.
We meet every Monday evening from

7.30-9.30pm in the Methodist Church
Rehearsals start again on: 4 June 2018

Interested?
Contact us on: 01793 725928

or email: secretaryhighworthcs@gmail.com
We look forward to seeing you soon.

Why not visit our website:

www.highworthchoralsociety.org.uk
Registered Charity no. 1096246



NEXT CONCERTS

13t October 2018 at 7.30pm in The Methodist Church

Haydn: ‘Nelson Mass’ and ‘Te Deum’

Christmas Concert — 8" December 2018
Another first for us
An afternoon concert in The Methodist Church
to include Vivaldi Gloria, choruses from the Messiah
and Christmas Carols

Please Join Us!









Highworth Choral Society presents their Spring Concert

A celebration of our 40th Anniversary
&
the re-opening of St Michael’s & All Angels Church

Jacki Pattenden — Musical Director & Conductor
Kali Hardwick — Soprano
Sarah Champion — Mezzo-soprano
Guy Withers — Tenor
Christopher Webb — Bass



Highworth Choral Society

Jacki Pattenden: Musical Director
Amanda Jefferies: Chair

Chris Williams: Pianist

The Choir

Sopranos
Ann Gratton, Anne Hinton, Cath Bozeat, Chris Bartle, Cindy Jones,
Diana Merriman, Janet Gill, Jenny Poole, Jill White,
Laura Willingham, Lisa Cherrett, Pat Cook, Helen Tombs,
Pat Williams, Sarah Wilkinson, Sheila Headon,
Sheila Pregnall, Tricia Clitheroe

Altos
Alison Williams, Ann Barker, Brenda Boyd, Carol Siemieniago,
Cathy Stanford, Chris Williams, Christine Dunster, Deborah Tapley,
Gwen Metcalfe, Jane Read, Jo Chomeley, Lin Stewart, Teresa Francis,
Margaret Watkins, Mavis Bridger, Pauline Baker, Rebecca Mathis,
Rosemary Williams

Tenors
Amanda Jefferies, Cheryl Keen, Eddie Meech, Ed Stanford,
Helen James, Phil Perkins, Richard Pracy, Trevor Smith

Basses
Jimmie Aitkin, Garry Douel, Mike Morgan, James Reade, John Read,
Mike Saunders, Richard James, Syd Simpson



Violin

Wendy Clark - Leader
Tamasin Coates
Richard Couldridge
Helen Godfrey
Carol Healey

Ben Heaney

Sue Morgans

Sara Stagg
Rosemary Stanbury
Carmen Tunney

Viola

Rachel Groves
Elizabeth Parker
Caroline Tyson
Rachel Wilks

Cello

Megan Burkhardt
Robert Hawkins
Cathy Oliver

Kate Robey

Double Bass
lan Hartnell

Orchestra

Leader: Wendy Clark

Clarinet
Ruth Foxman
Helen Pysanczyn

Bassoon
Cathy Springate
Paul Wendell

Trumpet
Chris Sanders
Jason Sellars

Trombone
David Barnard
Martin Holstead
Rob Marsh

Timpani
Pam Smith



PROGRAMME NOTES

Wolfgang Amadeus Mozart (1756-91)

Johannes Chrysostomus Wolfgangus Theophilus Mozart was born in
Salzburg and showed prodigious ability from his earliest childhood. Already
competent on keyboard and violin, he composed from the age of five and
performed before European royalty.

At 17, Mozart was engaged as a musician at the Salzburg court but

grew restless and travelled in search of a better position. While visiting
Vienna in 1781, he was dismissed from his Salzburg position. He chose
to stay in the capital, where he achieved fame but little financial security.
During his final years in Vienna, he composed many of his best-known
symphonies, concertos, and operas, and portions of the Requiem, which
was largely unfinished at the time of his early death at the age of 35. The
circumstances of his death have been much mythologised.

He composed more than 600 works and he is among the most enduringly
popular of classical composers.

Ave Verum Corpus (K. 618)

This motet is one of Mozart’s most famous and most popular works. It
was written to celebrate the feast of Corpus Christi in June 1791, around
six months before Mozart’s death. The verse itself is from a 14th-century
handwritten document from Reichenau, penned by an unknown author,
and translates as follows: ‘Hail, true body born of the Virgin Mary, Who
truly suffered, sacrificed on the Cross for man, Whose pierced side
overflowed with water and blood, Be for us a foretaste in the test of
death!

Te Deum Laudamus in C (K. 141)

Mozart wrote the Te Deum at the tender age of 13. The authenticity of
the work was long questioned as it has strong similarities to Haydn’s work
of the same text. However, there are significant differences that show an
independent musical mind, particularly in the several fugal passages that
permeate the work.



Te deum laudamus te dominum confitemur
Te aeternum patrem omnis terra veneratur
Tibi omnes angeli Tibi caeli et universae
potestates

Tibi cherubim et seraphim incessabili voce
proclamant

Sanctus sanctus sanctus Dominus Deus
Sabaoth

Pleni sunt celi et terra maiestatis gloriae tuae
Te gloriosus apostolorum chorus

Te prophetarum laudabilis numerus

Te martyrum candidatus laudat exercitus
Te per orbem terrarum sancta confitetur
ecclesia

Patrem inmense maiestatis

Venerandum tuum verum unicum filium
Sanctum quoque paraclytum spiritum

Tu rex gloriae christe

Tu patris sempiternus es filius

Tu ad liberandum suscepisti hominem non
horruisti virginis uterum

Tu devicto mortis aculeo aperuisti
credentibus regna caelorum

Tu ad dexteram dei sedes in gloria patris
ludex crederis esse venturus

Te ergo quaesumus tuis famulis subveni
quos pretioso sanguine redemisti
Aeterna fac cum sanctis tuis gloria munerari

Salvum fac populum tuum domine et
benedic hereditati tuae

Et rege eos et extolle illos usque in
aeternum

Per singulos dies benedicimus te

Et laudamus nomen tuum in saeculum et in
saeculum saeculi

Dignare domine die isto, sine peccato nos
custodire

Miserere nostri domine miserere nostri
Fiat misericordia tua domine super nos
gquemadmodum speravimus in te

In te domine speravi non confundar in
aeternum

You are God: we praise you;

You are the Lord: we acclaim you;

You are the eternal Father:

All creation worships you.

To you all angels, all the powers of heaven,
Cherubim and Seraphim, sing in endless
praise:

Holy, holy, holy, Lord, God of power and
might,

heaven and earth are full of your glory.
The glorious company of apostles praise you.
The noble fellowship of prophets praise you.
The white-robed army of martyrs praise you.
Throughout the world the holy Church
acclaims you:

Father, of majesty unbounded, your true
and only Son, worthy of all worship,

and the Holy Spirit, advocate and guide.
You, Christ, are the king of glory,

the eternal Son of the Father.

When you became man to set us free

you did not spurn the Virgin’s womb.

You overcame the sting of death,

and opened the kingdom of heaven to all
believers.

You are seated at God’s right hand in glory.
We believe that you will come, and be our
judge.

Come then, Lord, and help your people,
bought with the price of your own blood,
and bring us with your saints to glory
everlasting.

Save your people, Lord, and bless

your inheritance.

Govern and uphold them now and always.

Day by day we bless you.
We praise your name for ever.

Keep us today, Lord, from all sin.

Have mercy on us, Lord, have mercy.
Lord, show us your love and mercy;
for we put our trust in you.

In you, Lord, is our hope:

and we shall never hope in vain.



Requiem (KV626)

The story of the mysterious origin of Mozart’s Requiem is well known:

a black-cloaked messenger approached his wife, Constanze, and
commissioned a requiem on behalf of his master, a local nobleman, Count
Franz von Walsegg, whose wife had recently died. Mozart agreed to this
and received an initial payment. But he died before he could finish the
task. Constanze, in desperate straits, secretly asked other composers

to complete the work. Eventually his pupil and lodger, Franz Xaver
Stssmayr (1766—1803) did so and the final payment of 100 ducats reached
Constanze. She and Siissmayr also collaborated to get the work published
in Leipzig as Mozart’s.

At the time of Mozart’s death on 5th December 1791, the only complete
movement was the opening Requiem Aeternam albeit the vocal score

of the Introitus, Kyrie, Sequenz and Offertorium were fully composed

by Mozart. Only eight bars of the Lacrymosa exist and were the last

music Mozart composed. Sissmayr contributed the Sanctus, Benedictus
and Agnus Dei and reused Mozart’s Introitus and Kyrie for the two final
movements, which he said Mozart himself had suggested (and was a
common practice). He also claimed to have sketches by Mozart (which
have not survived) and to have discussed completion of the work at length
with the composer.

The Requiem is noted for its solemn grandeur. Its choice of instruments
is most unusual, avoiding horns and all the higher woodwind while
employing the darker basset horns rather than clarinets. Its use of well-
known themes in the Introitus and Kyrie lends a certain archaic majesty
which recurs in later movements. Often the fearful evocation of the
‘last things’ (‘Dies irae’ and ‘Rex tremendae’) is followed by a note of
reassurance (‘Tuba mirum’ and ‘Recordare’). The final chorus pleads for
help at life’s end in glorious fugal harmonies.

Certainly, it is widely considered to be a work of very uneven quality. When
the score of the Requiem, started by Mozart, but largely completed by
Sussmayr, was given to Count Walsegg, Constanze ensured that it had a
counterfeit signature of Mozart. Even so the Count attempted to claim it as
his work, composed while a pupil of Mozart!



I. INTROITUS: REQUIEM

Requiem aeternam dona eis, Domine, et lux
perpetua luceat eis.

Te decet hymnus, Deus, in Sion, et tibi
reddetur votum in Jerusalem.

Exaudi orationem meam, ad te omnis care
veniet.

Requiem aeternam dona eis, Domine, et lux
perpetua luceat eis.

Il. KYRIE
Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.

Ill. SEQUENZ

2. Dies irae

Dies irae, dies illa

Solvet saeclum in favilla, teste David cum
Sibylla.

Quantus tremor est futurus, quando judex
est venturus, cuncta stricte discussurus!

3. Tuba mirum
Tuba mirum spargens sonum per sepulcra
regionum, coget omnes ante thronum.

Mors stupebit et natura, cum resurget
creatura, judicanti responsura. Liber
scriptus proferetur, in quo totum continetur,
unde mundus judicetur

Judex ergo cum sedebit, quidquid latet,
apparebit, nil inultum remanebit.

Quid sum miser tunc dicturus? quem
patronum rogaturus, cum vix justus sit
securus?

4. Rex tremendae
Rex tremendae majestatis, qui salvandos
savas gratis, salve me, fons pietatis.

Grant them eternal rest, Lord, and let
perpetual light shine on them.

You are praised, God, in Zion, and homage
will be paid to You in Jerusalem.

Hear my prayer, to You all flesh will come.

Grant them eternal rest, Lord, and let
perpetual light shine on them.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

Day of wrath, day of anger will dissolve the
world in ashes, as foretold by David and the
Sibyl.

Great trembling there will be when the
Judge descends from heaven to examine all
things closely.

The trumpet will send its wondrous sound
throughout earth’s sepulchres and gather
all before the throne.

Death and nature will be astounded, when
all creation rises again, to answer the
judgement. A book will be brought forth, in
which all will be written, by which the world
will be judged.

When the judge takes his place, what is
hidden will be revealed, nothing will remain
unavenged.

What shall a wretch like me say? Who shall
intercede for me, when the just ones need
mercy?

King of tremendous majesty, who freely
saves those worthy ones, save me, source
of mercy.



5. Recordare
Recordare, Jesu pie, quod sum causa tuae
viae; ne me perdas illa die.

Quaerens me, sedisti lassus, redemisti
crucem passus; tantus labor non sit cassus.

Juste judex ultionis, donum fac remissionis
ante diem rationis.

Ingemisco, tamquam reus: culpa rubet
vultus meus; supplicanti parce, Deus.

Qui Mariam absolvisti, et latronem
exaudisti, mihi quoque spem dedisti.

Preces meae non sunt dignae, sed tu,
bonus, fac benigne, ne perenni cremer igne.
Inter oves locum praesta, Et ab haedis me
sequestra, Statuens in parte dextra.

6. Confutatis Maledictis

Confutatis maledictis, flammis acribus
addictis, voca me cum benedictus.

Oro supplex et acclinis, cor contritum quasi
cinis, gere curam mei finis.

7. Lacrimosa

Lacrimosa dies illa, qua resurget ex favilla
judicandus homo reus.

Huic ergo parce, Deus, pie Jesu Domine,
dona eis requiem. Amen.

IV. OFFERTORIUM

8. Domine Jesu

Domine Jesu Christe, Rex gloriae, libera
animas omnium fidelium defunctorum de
poenis inferni et de profundo lacu.

Libera eas de ore leonis, ne absorbeat eas
tartarus, ne cadant in obscurum.

Sed signifer sanctus Michael repraesentet
eas in lucem sanctam. Quam olim Abrahae
promisisti et semini ejus.

Remember, kind Jesus, my salvation caused
your suffering; do not forsake me on that
day.

Faint and weary you have sought me,
redeemed me, suffering on the cross; may
such great effort not be in vain.

Righteous judge of vengeance, grant me

the gift of absolution before the day of
retribution.

I moan as one who is guilty: owning my
shame with a red face; suppliant before you,
Lord.

You, who absolved Mary, and listened to the
thief, give me hope also.

My prayers are unworthy, but, good Lord,
have mercy, and rescue me from eternal fire.
Provide me a place among the sheep, and
separate me from the goats, guiding me to
Your right hand.

When the accused are confounded, and
doomed to flames of woe, call me among the
blessed.

I kneel with submissive heart, my contrition
is like ashes, help me in my final condition.

That day of tears and mourning, when from
the ashes shall arise, all humanity to be
judged. Spare us by your mercy, Lord, gentle
Lord Jesus, grant them eternal rest. Amen.

Lord Jesus Christ, King of glory, liberate the
souls of the faithful, departed from the pains
of hell and from the bottomless pit.

Deliver them from the lion’s mouth, lest hell
swallow them up, lest they fall into darkness.
Let the standard-bearer, holy Michael, bring
them into holy light. Which was promised to
Abraham and his descendants.



9. Hostias

Hostias et preces tibi, Domine, laudis
offerimus.

Tu sucipe pro animabus illis, quaram hodie
memoriam facimus.

Fac eas, Domine, de morte transire ad
vitam, Quam olim Abrahae promisisti et
semini ejus.

V. SANCTUS

Sanctus. Sanctus, Sanctus,
Dominus Deus Sabaoth!

Pleni suni coeli et terra gloria tua.
Osanna in excelsis.

VI. BENEDICTUS
Benedictus qui venit in nomine Domini.
Osanna in excelsis.

VIl. AGNUS DEI

Agnus Dei, qui tollis peccata mundi, dona
eis requiem.

Agnus Dei, qui tollis peccata mundi, dona
eis requiem.

Agnus Dei, qui tollis peccata mundi, dona
eis requiem sempiternam.

Vill. COMMUNIO

13. Lux aeterna
Lux aeterna luceat eis, Domine, cum sanctis
tuis in aeternum, quia pius es.

Requiem aeternum dona eis, Domine, et
Lux perpetua luceat eis, cum Sanctus tuis in
aeternum, quia pius es.

Sacrifices and prayers of praise, Lord, we
offer to You.

Receive them in behalf of those souls we
commemorate today.

And let them, Lord, pass from death to life,
which was promised to Abraham and his
descendants.

Holy, holy, holy,

Lord God of Sabaoth.

Heaven and earth are full of Thy glory.
Hosanna in the highest.

Blessed is He who cometh in the name of
the Lord. Hosanna in the highest.

Lamb of God, who takes away the sins of
the world, grant them eternal rest.

Lamb of God, who takes away the sins of
the world, Grant them eternal rest.

Lamb of God, who takes away the sins of
the world, grant them eternal rest forever.

Let eternal light shine on them, Lord, as
with Your saints in eternity, because You are
merciful.

Grant them eternal rest, Lord, and let
perpetual light shine on them, as with Your
saints in eternity, because You are merciful.
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Jacki Pattenden joined the Society as Musical Director in

January 2014. She studied music at Dartington College of

Arts as a singer and violinist and orchestral performance

at the Centre for Orchestral Studies, Goldsmith’s College,

London. This was then followed with a PGCE resulting in

qualification as a teacher; a career she has been pursuing

for the past thirty years. She is widely experienced in

music education and has directed numerous choral and

instrumental ensembles. Prior to becoming our Musical Director, she was
the MD for the Cotswold Children’s Choir and the Thamesdown Ladies
Choir. Jacki works as a music teacher, a music SLE (Specialist Leader of
Education, National College), a freelance violinist and as a regional choral
workshop leader. She is also a singing advisory teacher for the Voices
Foundation and an associate trainer for Music Education Solutions.

Chris Williams began playing the piano at the age

of eight. She studied music at Liverpool University

and followed this with a year at Gipsy Hill College of
Education. After several years of classroom teaching, she
now teaches piano privately and is actively involved in the
musical life of the local community. She has been with
Highworth Choral Society since 1994.

Kali Hardwick is an American soprano in her second

year of postgraduate study at the Royal Academy of

Music. Since moving to London, she has performed

Sophie from Der Rosenkavalier in Royal Academy’s

postgraduate scenes, was a finalist for the prestigious

Richard Lewis Awards at RAM, and made her debut

as Countess Almaviva in Le nozze di Figaro with the

Dartington International Summer Festival. Her other

operatic performances include Adina in Donizetti’s L'elisir

d’‘amore, U'Ensoleillad in 8 Massenet’s Chérubin, Marenka in Smetena’s The
Bartered Bride (Bob Cole Conservatory Opera), and Fiordiligi in Mozart’s
Cosi fan tutte (CoOPERAtive Festival Opera). Outside of opera, Kali has
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been featured as the soprano soloist for Mozart’s Mass in C Minor and
Mendelssohn'’s Elijah with the Bob Cole Conservatory Orchestra, Haydn
Nelson Mass and Mozart Coronation Mass with the Los Angeles Chamber
Orchestra, and Handel Dixit Dominus and Vivaldi Gloria with the Deuscher
Chor London. She has won many awards, including scholarships from the
Chadlington Festival Singing Competition, California Women'’s Chorus, The
New Century Singers, and numerous other organisations. In December,
she came in second in the American Prize’s Friedrich and Virginia Schorr
Memorial Award. She is currently supported by Christopher Hogwood in
her studies at the Royal Academy. Kali holds a Bachelor of Music degree

in Vocal Performance from CSU Long Beach, where she was named the
Outstanding Graduate of the College of the Arts.

Sarah Anne Champion is a mezzo-soprano from
Cambridgeshire currently studying at the Royal
Academy of Music with Alex Ashworth and Marek
Ruzczynski and supported by the Josephine Baker
Trust. During her time at the Academy Sarah Anne
successfully competed in the Elena Gerhardt
Lieder Prize, gaining a commendation, was ‘Highly
Commended’ for her performance in the Major Van
Someren-Godfrey Vocal Prize for English Song and, most recently, won the
Nancy Nuttall Early Music Prize. She has also performed in the Academy’s
lunchtime concert series and will be returning in the summer term
exploring ‘English Song from the 20th and 21st centuries’.

Recent operatic highlights include: Dorabella in Cosi fan tutte (London
Young Sinfonia), the title role in Jonathan Dove’s Pinocchio (Royal Academy
Opera Scenes), and Julia Bertram in Mansfield Park for Waterperry Opera
Festival’s inaugural season which, after sell-out audiences and a five-star
review, will be revived in their 2019 festival.

As a regular soloist with a number of choral societies, Sarah Anne is
confident performing a variety of music ranging from Monteverdi to
Sondheim. Notable concert performances include Purcell’s Come Ye Sons
of Art, Vivaldi’s Gloria, Bach’s Magnificat, Mozart’s Vesperae solennes de
Confessore and Britten’s Rejoice in the Lamb.

Sarah Anne began singing with the National Youth Choirs of Great Britain
in 2003 and since has been involved in several world premieres, projects
and concerts including recordings with the National Youth Chamber Choir;
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performances for the BBC Proms, at the Royal Albert Hall; and appearing
live on Radio 3’s In Tune. Sarah Anne continues her career as a professional
ensemble singer in several choirs in London alongside her permanent
position singing Alto in the choir of the Carmelite Priory, Kensington.

Guy Withers is a light-lyric tenor from Bristol studying
with Mark Wilde at The Royal Academy of Music on a
scholarship. A Cardiff University Music Graduate, he
was awarded The University’s Vocal Scholarship, The
Cardiff University David Lloyd Prize for Singing and
The Elizabeth Griffiths Prize, and was a finalist in the
2017 Dean & Chadlington Singing Competition. Guy

is supported by The Josephine Baker Trust and is the
recipient of the 2018 English Song Prize at The Royal
Academy of Music.

Since 2015 Guy has been working as a soloist and chorus with Opera
Holland Park. He is an experienced deviser and has developed work with
Mahogany Opera Group, premiering their new children’s opera The Rattler
at The Royal Festival Hall in 2016. In addition, he has worked with English
Touring Opera, The Helios Collective, The Theatre Royal Bath, Complicite,
Festival d’Aix-en-Provence, Iford Arts and Glyndebourne Education. Roles
include: Boy (Paradise Planet/ETO (R&D)), Tenore Da Lontana (Isabeau/
OHP), Un Cenciaioulo (Iris/OHP), Tom Rakewell (Rake’s Progress/
Complicite & Aix-en-Provence Festival (Scenes)), Anthony (Sweeney Todd/
Clonter Opera (Scenes)), Candide (Iford Arts (Cover)), Ferrando (Cosi Fan
Tutte/London Young Sinfonia), Mr Rushworth (Mansfield Park/ESO), Albert
Herring (Aylesbury Opera Group), Prologue & Quint (Turn of the Screw/
Faded Ink Productions). In addition, he is Artistic Director of performance
company Indomitable and Festival Director of the Waterperry Opera
Festival.

Christopher Webb is in increasing demand as a
oratorio and operatic soloist. His operatic roles to
date have included Sarastro (Mozart The Magic Flute),
Dulcamara (Donizetti L'elisir d‘amore), Colline (Puccini
La bohéme), and most recently | Commendatore
(Mozart Don Giovanni) for the inaugural Waterperry
Opera Festival. His recent solo oratorio work has
included Mozart Requiem conducted by Stephen
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Cleobury at King’s College Cambridge, and J.S. Bach St John Passion with
the Monteverdi String Band. He participated in the prestigious young artist
programme at English National Opera (‘Opera Works’) in 2016-17.

Chris sings with a number of leading professional choirs in the UK and
across Europe, including the Monteverdi Choir, Philharmonia Voices, The
King’s Consort and Ensemble Pygmalion, and has recorded numerous
film and video game soundtracks with London Voices. His forthcoming
engagements include a season at the Festival d’Aix-en-Provence with
Pygmalion, and solo and chorus roles in Handel Semele with Sir John Eliot
Gardiner.

Chris learns singing privately with Alex Ashworth. He is a co-director
of Musica Poetica, a professional early music ensemble, a trustee of
the Waterperry Opera Festival, and a mentor for the Monteverdi Choir
Apprenticeship Scheme.

Wendy Clark was born in London. She is a graduate

of the Royal Academy of Music where she studied
violin with Alla Sharova and Trevor Williams, viola
with Alexander Taylor and chamber music with Sydney
Griller and from where, in 2003, she was awarded an
ARAM.

She recently returned to the UK from Greece where
she lived and worked for nearly 30 years. As well
as bringing up her two children, she taught the violin, coached youth
orchestras, gave chamber music and solo recitals and was a member of the
Athens State Symphony Orchestra for 25 years. She still returns to Greece
occasionally to mentor the youth string ensemble ‘ENA’ that she founded
there.

Wendy is passionate both about teaching and performing. She teaches
the violin privately as well as for the Swindon Music Co-Operative,
organises regular meetings of ‘Swindon Strings’ (an opportunity for
amateur string players to meet and play together), and is a member of
the Highclere String Quartet. She has recently been appointed leader of
the Newbury Symphony Orchestra, as well as playing regularly with North
Wiltshire Symphony Orchestra, Marlborough Concert Orchestra and Truro
Symphony Orchestra. She is very happy to be guest leader for tonight’s
concert with the Highworth Choral Society.
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We are always happy to welcome and accept new members.
No audition is necessary. If you enjoy singing,
then come and join us.

We meet every Monday evening from 7.30 to 9.30pm
in the Methodist Church.
Rehearsals start again on 29 April 2019.
Interested?
Visit our website for further details:
www.highworthchoralsociety.org.uk

This also provides further information about us
and all forthcoming concerts.

We are also part of easyfundraising — the UK’s biggest
charity shopping fundraising site

You can help us by using

www.easyfundraising.org.uk/causes/highworthchoral/
when you shop online

Registered Charity no. 1096246
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Highworth Choral Society would like to thank

MAGNET SALES & SERVICE LTD
Unit 31

Blackworth Industrial Estate
Highworth

Wiltshire

SN6 7NA

www.magnetsales.co.uk

for kindly sponsoring the printing of this programme.
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